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An Interpretation of the Cognitive Mechanism in Promotional Films
for Cultural Exchange at Home and Abroad:A Case Study of the Film for
“When Koala Meets Panda:2018 China-Australia Youth Short Video Contest”

LI Xue, WU Ying-ying
(School of Foreign Languages,Zhengzhou University, Zhengzhou 450001, China)

Abstract: Taking the promotional film for “When Koala Meets Panda; 2018 China-Australia
youth short video contest in Queensland” as the research object, this paper analyzes the
multimodal metaphor and metonymy in the film with the theory of multimodal metaphors. It
is found that the promotional film constructs metaphors of “concreteness is concreteness”,
stage metaphors and other basic conceptual metaphors in a variety of modes, which vividly
present the theme and significance of the contest. In addition to the metaphors, a large num-
ber of metonymies are also used to replace the whole by partial or original members in the
film. In this way, the promotional film shows Australians traditional Chinese culture and
presents the friendly feelings of the Australian people to China in a limited time. Therefore,
the use of multimodal presentation makes the promotional film more visual and concrete,
which could enable people to quickly obtain a large amount of information in a short time.
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